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SHELAGH DELANEY: A Taste of Honey
Remember to support your ideas with details from the writing.
Either 1(a) Read this paa ge, and then an# er the ques ion that follows it:

GEOF: Doy uwant atcgarette?

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

[Music to black out.]
(from At 2, Se ne 1)

How does Delaney mow ngly portray the relationk ip between @ and Geof at this
moment in the pla9

Or 1(b) Ep lore how Delaney powerfully depit s the impat of poe rty in the play.
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WOLE SOYINKA: Death and the King’s Horseman

Remember to support your ideas with details from the writing.
Either 2(a) Read this paa ge, and then an# er the ques ion that follows it:

YALOA : Not we, but the e ry earth a § No.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

As the girl kneels before IYALOA
lights fade out on the scene.]

(from Se ne 1)

In what wag does Soy ne mak this momentin the play 8 ominou8

Or 2(b) How far does Soy nk eno urage g utog pathie with Sergeant Amusa?

© UCLES 2025
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TENNESSEE WILLIAMS: A Streetcar Named Desire
Remember to support your ideas with details from the writing.
Either 3(a) Read this paa ge, andthen ang# er the ques ion that follows it:

[More laughter and shouts of parting come from the men.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

[Her head falls on her arms.]
(from Se ne 1)

How does Williams c eate s b v dimpres ons of Stanley and Blanh e at this moment
in the plag

Or 3(b) To what ek ent does Williams portray Stella as a log | & er to Blanh e?
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Either 4(a) Read this paa ge, and then an# er the ques ion that follows it:
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WILLIAM SHAKESPEARE: A Midsummer Night’s Dream

Remember to support your ideas with details from the writing.

OBERON:

TITANIA:

OBERON:

TITANIA:

OBERON:

TITANIA:

OBERON:

PUCK:

OBERON:

8

Why B ould Titania c os her Oberon?
| do but beg a little b angeling boy
To be my henb man.

Set g ur heart at res ;
The fairy land bug not the b ild of me.
His mother was a @ tres of my order;
And in the p ie d Indian air, by night,
Full often hath B e gos p’d by my & de;
And, a t with me on Neptune’s g llow a nds
Mark ng th’ embark d traders on the flood;

When we hae laugh'dtoe ethea ilso ne ie ,

And grow big-bellied with the wanton wind,;
Whib kb e, with pretty and with & imming gait

Following — her womb then rib with my ¢ ung § uire —

Would imitate, and a il upon the land,

To fetb me trifles and return again,
Asfromaw § ge, rib with merb andis .
But b e, being mortal, of that boy did die;
And for her sak do | rear up her boy
And for her sak | will not part with him.

How long within this wood intend g u & ag

Perb ane till after Thes us wedding-day.
If ¢ u will patiently dane in our round,

And 8 e our moonlight ree Is go with us

If not, B un me, and | will p are g ur haunts

Gie me that boy and | will go with thee.

Not for thy fairy k ngdom. Fairies away.
We b all b ide downright if | longer stay.

[Exit TITANIA with her Train.]

Well, go thy way thou b alt not from this groe
Till I torment thee for this injury.

My gentle Puk o me hither. Thou rememb’res
Sine one | sat upon a promontory,

And heard a mermaid on a dolphin’s bak
Uttering 8 b dule t and harmonious breath
That the rude 8 agrew cv | at hers ng,

And e rtain & ars B ot madly from their p heres
To hear the 8 a-maid’s mus c

| remember.

Thate ry time | & w, but thou o ulds not,

Fliy ng between the o Id moon and the earth
Cupid, all arm’d; a e rtain aim he took

At a fair e & al, throned by the wes

And loos d his loe -B aft ;v artly from his bow,
As it B ould piere a hundred thoua nd hearts
But | might see ¢ ung Cupid’s fiery b aft

Quenhb 'dinthe b at e beams of the wat'ry moon;
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And the imperial © t'res pas don,

In maiden meditation, fang free.

Yet mark d | where the bolt of Cupid fell. 50
It fell upon a little wes ern flower,

Before milk white, now purple with loe ’'s wound,

And maidens a Il it Loe -in-idlenes

Fetbh me that flow'r, the herb | B owed thee one .

(from At 2, Se ne 1)

In what wag does Shak p eare & rik ngly portray Oberon and Titania at this moment in
the play

Or 4(b) How does Shak p eare mak the reheara Is and performane of Pyramus and Thisby
® amusng?
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Remember to support your ideas with details from the writing.
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WILLIAM SHAKESPEARE: Antony and Cleopatra

Either 5(a) Read this paa ge, and then an#/ er the ques ion that follows it:

© UCLES 2025

EROS:
ANTONY:

EROS:

ANTONY:

EROS:
ANTONY:

EROS:
ANTONY:

EROS:

ANTONY:
EROS:
ANTONY:

EROS:

ANTONY:
EROS:

What would my lord?

Sine Cleopatra died,
I hae livdina b diB onour that the gods
Detes my bae nes |, that with my & ord
Quarter’d the world, and o’er green Neptune’s bak
With b ips made tties o ndemn mys If to lak
The o urage of a woman; les noble mind
Than B e whib by her death our Caea r tells
‘I am o nqueror of mg If'. Thou art & orn, Eros
That, when the ek gent B ould 0 me —whib now
Iso meindeed —when | B ould 8 e behind me
Th’ inev table pros a tion of
Dig rae and horror, that, on my o mmand,
Thou then woulds kIl me. Do’t; the time is 0 me.
Thou & riks not me; 'tis Caea r thou defeat’s .
Put o lourin thy b eek

The gods withold me!
Shall | do that whib all the Parthian darts
Though enemy, los aim and o uld not?

Eros
Woulds thou be window’d in great Rome and e e
Thy mas er thus with pleab 'd arms bending down
His o rrigible nek his fae 8 bdu'd
To penetratie B ame, whils the wheel'd 8 at
Of fortunate Caea r, drawn before him, branded
His bas nes thatens ed?

| would not 8 e't.

Come, then; for with a wound | mus be o r'd.
Draw that thy hones @& ord, whib thou has worn
Mos ue ful for thy o untry.

O, &1, pardon me!

When | did mak thee free, & or's thou not then
To do this when | bade thee? Do it at one

Or thy pree dente rve s are all

But ac dents unpurpos d. Draw, and 0 me.

Turn from me then that noble o untenane ,
Wherein the worh ip of the whole world lies

Lo thee! [Turning from him.]
My & ord is drawn.

Then let it do at one
The thing why thou has drawn it.

My dear mas er,
My a ptain and my emperor, let me a v,
Before | & rik this bloody & rok , farewell.

'Tis a id, man; and farewell.

Farewell, great b ief. Shall | 6 rik now?
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or  5(b)
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ANTONY:
EROS:

ANTONY:

1 GUARD:

ANTONY:

2 GUARD:
1 GUARD:

ALL:
ANTONY:

11

Now, Eros

Why, there then! Thus do | ea pe the & rrow
Of Antony s death. [Kills himself.]

Thrie nobler than mg If!
Thou teab es me, O & liant Eros what
I B ould, and thou o ulds not. My queen and Eros
Hae , by their brae ins rut ion, got upon me
A noblenes inreo rd. But | will be
A bridegroom in my death, and run into’t
As to a loe r's bed. Come, then; and, Eros
Thy mas er dies thy B olar. To do thus

[Falling on his sword.]

| learn’d of thee. How? not dead? not dead? —
The guard, ho! O, dip atb me!

[Enter DERCETAS and a Guard.]
What's the nois ?

| hag done my work ill, friends O, mak an end
Of what | hae begun.

The & ar is fall'n.
And time is at his period.
Alas and woe!
Let him that log s me, 6 rik me dead.

(from At 4, Se ne 14)

In what wag does Shak p eare mak thisa b atragic momentin the plag
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65

How does Shak p eare’s portrag | of Pompey o ntribute to the dramatic impat of the

plag
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